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Mpoéndoyog

‘Eva and ta xapaktnpiotikd TV Kalp@v pag, to onoio anotedei tn Baciki artia
Twv peyaddtepwv npoBAnpdtwv nou tadavidouv TG GUYXPOVEG KOIVWVIEG, Ei-
vai n éAfeidn nBIkAG. Av avadntrioel kaveig ta BaButepa aitia nou odrynoav
oTnVv Naykéopia oIKoVoHIKA Kpion, tnv onoia Bivoupe oipepa, eUKofa Ba
diakpivel 6u Bpiokovtal otnv €AAeiPn nBIKAG nou xapaktrpide Kal xapakin-
piZel (;) oteA€xn XpNPATONICTWTIKAV IBPUPGT®Y, SNPGCINV 0PYaVIGUAV Kal
KuBepvioewv. Xapaktinplotiké napadelypa, n onpePIVA Katdotaon otnyv -
Anviki oikovopia. H kpion nou Biwvoupe dev ival pévo oikovopikn. Eival no-
Arukn, eival Koivwvikn, €ival kar enixeipnpatikg. Eivar kpion nBikng. MoAAof
avapwtioyvtal: undpxel avpio yia tnv EAddda; Mwg Ba eival n EAAdda petd
TV Kpion;

‘Exovtag eniyvwon Twv 0IKOVOHIK®OV SUoKoAI®Y TG ENOXAG Hag, Kal E181KA auTthg
NG nepiédou, anopacioape ouveldntd, wg Lvdeopog Ynotpdpwv tou [dpuipatog
A.T. AeBévtn, va dwooupe tn duvatdtnta oe véoug EAAnveg kaAfitéxveg va ano-
kafugtouy, eppnveldovtag A pop@onolwviag avikeigeva, aicBipata f okEPeig
Kal npoteivovtag tn dikr toug Eexwpioth Bedpnan tng npaypatikétnTag Kaitng
afifBeiag yia tnv EANdda tng Kpiong kal tou peAfdvrog.

H ékBeon pe titio: The CRISIS And Beyond — Emerging Greek Art in Times of Trouble
napéxel o€ KaAAITEXVEG TNV EUKaIpia va anoTunoouV 1 va EPUNVEUCOUV HE TO
B1K6 TouG TPANO CUYKEKPIUEVEG 1 apnPNHEVEG EIKGVEG and Tov Koo yUpw Toug,
€VVOIEG, 10TOpiEC Kal cuvaloBripata and tnv EAAGda tou ofipepa kai tou aupio.

Oa ABefa va aneuBuvw TG Nio eykdpdieg Kal EIIKPIVEIG EUXAPIOTIEG HOU NPOG
Toug ouvtedeatég autng NG npoondBelag. Tov Bavdon Moutoénoudo, eni-
pefntA tng €kBeong, yia tnv noAdtiun BoriBela kal unootipi&n, to EAANVIKS
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Foreword

The lack of morals is a sign of our times and one of the main reasons why contem-
porary societies are facing a number of problems. If one were to dig deeper into
the causes of the world financial crisis we are dealing with today, the roots of it
could be found in the lack of morals which was and maybe still is commonplace
in financial institutions, public service organisations and governments. The cur-
rent state of the Greek economy is a resounding example. The Greek crisis is not
justfinancial. It's political, it’s social, it’s entrepreneurial. It's a moral crisis. Many
people wonder if there is a future for Greece and how will the country manage
to survive this.

With the financial difficulties of our time in mind, we have made a conscious deci-
sion, as The A. G. Leventis Foundation Scholars Association, to give young Greek
artists an opportunity to reveal themselves by interpreting or shaping objects,
feelings or thoughts and by bringing forward their own unique viewpoint on the
Greek crisis, its realities and truths, and on what tomorrow holds for Greece.

The exhibition entitled The CRISIS and Beyond — Emerging Greek Art in Times of
Trouble aims to serve as a platform for young Greek artists to encapsulate or
interpret, in their own style, images, notions, stories and feelings about Greece’s
present and, more importantly, its future.

| would like to express my sincere and profound gratitude to the people
who contributed to this effort. | would like to thank Thanassis Moutsopoulos,
the curator of the exhibition, for his valuable help and commitment to this
project, the Hellenic Centre in London for their hospitality, Aegean Airlines
for their practical support, the artists who trusted us with their works and
the A. G. Leventis Foundation for continually supporting and encouraging our
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Kévtpo tou Aovdivou yia tn @idogevia, Tnv Aegean Airlines yia tnv éunpaktn
otipi&n tng npoondBeidg pag, toug KafAITEXVEG yia TNV gpniotoalvn nou
pdg €dei&av Kai to 16pupa A. T. AgBévtn yia tn ouvexnd unootipign Twv npwro-
BouAiwyv pag. TéAog, £va peydio euxapiotw oe kaBe éva péfog tou A. L. Tou
Yuvdéapou Ynotpégpwv tou Idpupatog A. I AeBEvtn yia tnv npoondBeia kai
Tov nofUtipo xpdévo nou €xouv diaBéoel Wote va yivel npaypdatikdtnta €va épa-
Ha: n npwtn ekdAAwaRA pag ekt6g EANGdag. Logia, lwdvva, BaoiAiki, Maudiva,
Oeodwpa, MNdvvn kai Apeth, oag euxapiotw!

AféEavdpog Aviwvapdg

MpéedpogA. I.
Luvdeopog Ynotpégwv I1dpupatog A. I AeBévin
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efforts. Finally, a big thank you goes to each and every board member of the A. G.
Leventis Foundation Scholars Association for committing so much effort and
time into bringing one of many visions to fruition: our first organised event
outside Greece! Sophia, Johanna, Vassiliki, Pavlina, Theodora, Yanni and Areti,
thank you!

Alexandros Antonaras

President
A. G. Leventis Foundation Scholars Association
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Eival n kpion kaké npdypa;

Bavdong Moutodnoudog

Tatefleutaia do xpbvia n EAGda Bpi-
OKeTal ouxvd ota npwtocénida tou gu-
pwnaikou tunou. Opwe n enikaipétnta
nou to npokafei autd kdBe Ao napa
guxdpiotn eival. Hxapa nou péxpi npé-
o(pata jtav ouvdedepévn, yia toug Eu-
pwnaioug, ue ToUpIoTIKA avantugn, B4-
Aaooa, napadieg, epwtikég anodpdoeig
Kal, nio npéagata, tn diegaynyn twv
OAupniak®v aydvwy, cAPEpa Tautide-
a1 e noAu Bialeg KoIVWVIKEG avatapa-
X€G Kal, and népual, ME Hia OIKOVOUIKA
Kpion ota 6pia tng xpewkoniag. Mapa-
koflouBwvtag TI¢ didpopeg EKNOPNEG
N6 1d1wTKAg eAANVIKAG tnAedpaong
Ta potifa napapévouy ta idia pe autd
nou Kupidpxnoav ta tefleutaia xpdvia:
EavBi£g xapoyeaoTtég napousIdoTpIE,
€UBupo kAipa, KoutoopnoAioTtika ox6-
Ala yia tn {wn Twv «dlacgipwv>... Opwg
K&t otnv atpdopaipa €xer adidager. H
EANddatou 2011 dev eival n idia pe au-
1 twv nponyoUpevawv eT6v. H otypn
auth dev poidlel kaBéAou tuxaia yia va
avoi&el pia ougitnon yia tnv Kkatdataan
NG eAANVIKAG TéxvNG 010 EEWTEPIKG.
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Autég o1 teAeutaieg (8Uo;) dekacTi-
€G unrip&av to nedio evag veoendn-
VIKoU opduatog nou cipepa Holadel
anefniotikd petéwpo: ol Katavadwt-
K€ duvatdtnteg tou nofitn €épBaaav
o’ £va anéyelo xwpi¢ nponyoUyEVo, Vu-
XTepIvd Kévpa, nofluteAn autokivn-
10, akpIfd pouxa apxicav va agopouv
6Ao Kal nepioadtepoug ‘EAAnveg nou
€Bfenav 6t pnopouoav nigov va ta
anoktroouv, €0Tw Kal HE Katavadwtl-
Ka ddvela Kal NIoTWTKEG KApTeG. Kal
n téxvn; Autég o1 6Uo dEKAETIEG onpa-
deutnkav anod tnv éAguan Kai gtadia-
KA e&€dnAwon kaAAItexvikAv potifuv
angd g ayyAdpuveg XWPEG, KUPing To
Aovdivo. Av péxpi t6te otnv EAfdda n
napddoon piag avanapactatikng (-
Ypa@Ikng épolale adidaeiotn, otn de-
kaetia tou '90 autd dpxioe va ap@i-
opnteital. Mia oe1pd ané ykaiepi nou
dvoi&av o€ nio evaAfaKTKEG NEPIOXES
TOU KEVTpOU TNG Npwtelouaag énai§av
onpavtké péio otnv e§dnAwon auty,
EVW 0 KUPiapxog NPWTAYWVIOTAG au-
TG tng nepiddou unnp&e to idpupa
AEXTE tou cuiAéktn Adkn lwdvvou.



Is crisis a bad thing?

Thanassis Moutsopoulos

Over the past couple of years, Greece
has often featured in European news
stories. However, the reasons for this
media exposure are rather gloomy. A
country that until recently has conjured
up images of a bustling tourist destina-
tion, sunny, beautiful beaches, roman-
tic getaways and, more recently, the
2004 Olympic Games, is now thought
of as a turbulent place of violent social
unrest and, as of last year, a country
on the brink of economic collapse.
Watching Greek TV shows you'd think
it was business as usual: cheery blonde
presenters, glamorous atmosphere,
celebrity gossip... Yet things have
changed. Greece in 2011 is no longer
what it used to be. It looks like this is
a proper moment to start a discus-
sion on the state of Greek art abroad.

The last (two?) decades gave rise to a
collective aspiration that today seems
tragically out of place: consumerism
reached an unprecedented peak;
expensive night clubs, luxury cars,
designer labels became an easily ac-

cessible goal to more and more Greeks
who could finally get their hands on
them, even if that meant getting a
bank loan or owning numerous credit
cards. And what about art? These two
decades have seen aninflux and gradu-
al dissemination of artistic trends from
English speaking countries, London
predominantly. The '30s saw a chal-
lenge to the long tradition of Greek
representational art that until then
seemed unshakable. The numerous
galleries that sprung up in exciting
new neighbourhoods in the centre of
Athens played a huge partin this, with
DESTE, the foundation of contemporary
art established by the collector Dakis
loannou, leading the way. The founda-
tion’s spaces would familiarize Greek
art lovers with a great many artists
who came to prominence in New York
and London (and occasionally Tokyo).
The new trends were all about humour,
pop visuals and frivolity. The new plat-
forms of expression such as installation
and performance art, photography and
video, would gradually catch up with
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Eival n kpion kaké npdypa;

01 ekBealakoi Tou xwpol napouciacav
o€ nofudpiBueg nepINTAOEIG Toug Kafl-
Artéxveg nou Byrikav ato npookrvio atn
Néa Yopkn kai o Aovdivo (ekdatote Kal
oo T6kio). To xioGpop, n non aigbn-
TKA KI évag avdda@pog xapaktipag
tav ol VEEG TAOEIG, EVW Ta VEa péaa
WV EyKataotdoewy [installations], tou
Bivteo, InG pwtoypagpiag Kal tng Nep-
(p6puavg napapépioav otadiakd n {w-
Ypagikn avanapdatacn nou Ba kpivo-
tav (yr GAAN pia @opd otnv 1oTopia
Tou 20% didva) «napwxnpévn>», Ve
n xelpova&ia Kai 1o oxédio diacwbn-
Kav o€ avdilappeg, KopIToioTIKEG OU-
Xvd, HIKpGTEPEG dlaotdoeig (o€ pikpd
xaptud f pigéxapta). To GAAo povtélo
nou appioBntriBke, Baciopévo eniong
ota Aovdpédika npdtuna, ftav autd tou
Betepdvou kafirtéxvn pe tnv noflueth
nopeia kai tn otadiakd KAigakoUpevn
xpnpatatnpiakn aia. Tn 8€an tou ni-
pe n, ouxvd ypryopn, evadiayn €iko-
odpndwv kadfitexvav nou npopdido-
viav ané ta media wg 10 «@Qavépevo
NG XpPoVIAG> yia V' avtikatagtaBouv
otn guvéxela ané difloug vedtepoug.
Za@vika, n peydnn diekdiknan tng Né-
ag Bpetavikiig Téxvng tng dekactiag
Tou '90 BpAKE 10 XWPIKO AvVIioToIxX6
¢ otnv abnvaikn oknvA.

Ta tefeutaia xpbvia ta idia kévipa npo-
BdAfouv pia véa, fliyo diapopeTikn,
KateuBuvon: auth tng «noAITtIKAG Té-
xvnG>. H véa tdon ouvéneae pe tv
npwtopavi KoIVWVIKA avatapaxn twv
tefeutainv tpiav etdv. Etor ta nofru-
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Kd oxrjpata, «tng yédag>» niéov ota eI-
Kaotikd, 8a kupavBolv ané aviduveg
noAITIKEG avapopEg o€ ENAVAotdoelq
Tou napeAB4vrtog i oug noAITIKEG Tou
(pUAou £w¢ TIG EUBEIEG KAl UYKEKPIYE-
VEG ava@opEg ata yeyovota tou abn-
vaikou Aekéuppn tou 2008. Me tov idio
Tpdéno 6pwg nou ol padIkég Kivntonoln-
o€I¢ nou npokdieae n doflogovia Tou
16xpovou ané tov actuvopIké, otadi-
akd ek@uiiotnkav, £€tol Kai ol véol El-
Kaotikoi gtadliakd aviikatéotnoav 10
«gnavaotatiké> npo@ifl Pe pia atpogn
otnv evbookénnan Kai ti¢ ducoiwveg R
névBipeg avapopég eve, napdiinda,
€idape kal pia otpo@n npog g Bepa-
UKEG anodpdoeig: av n npaypatikétn-
Ta yUpw pag poidadel 16oo anoyonteu-
KA 16t€, iowg, Ba avalnticoupe tn
01€€0d0 g€ pn peaiioukEég, paviaot-
ké¢ Bepatonoyieg. AutA n tdon, puol-
Kd, éxe1 61eBvag avanoyieg pe peydieg
Kivnpatoypagikég napaywyEg (Lord of
the Rings, Harry Potter, Narnia, Avatar),
01 0Moigg, Napa TG EKAOTOTE pETAPO-
pE€C 1) oupBoiiopols nou ekppdalouy,
napapévouv Katd Bdaon anodpdaoceiq
angd pia ouxvd ducdpeotn NPayyatike-
tnta. Kai iowg yr autoug toug Adyouq
yvwpidouv eviunwoiaki enituxia Kai
otnv EAAdda.

Av n aAfayr tng dekaetiag Ppiokel tnv
eAnnvikA téxvn va dianvéetal and évto-
VO NECIYIOHE KI ECWOTPEPEIA, AUTO dE
onyaivel 6t auth n katdataon dev pno-
pei v’ anotefiéoel €va epantipio yia
pia véa, nio dnpioupyiki nepiodo. Ané



pictorial representation which, once
again in the course of the 20th century,
was considered defunct. Crafts and
etchings were also popular in lighter,
often girly and smaller outputs. An-
other traditional assumption, also a
London import, was crushed during
those years, that of the veteran artist
with the long career and rising value.
In his place, we saw an often quick ro-
tation of twenty-something artists,
who were portrayed by the media as
the next best thing only to be replaced
shortly after by other, even younger,
artists. Suddenly, the phenomenon of
the '90s Brit Art scene had found its
topical equivalent in Athens.

In recent years the spotlight has been
given to a new, slightly different ap-
proach, a more political art. The emer-
gence of this trend coincided with the
unforeseen social unrest of the last
three years. The expression of politi-
cal views in art has so far ranged from
harmless references to past revolu-
tionary movements to sexual politics
and direct comments on the Athenian
riots of December 2008. However, in the
same way the mass demonstrations,
provoked by the Killing of a sixteen-
year-old by a policeman gradually lost
scope, so young artists started aban-
doning revolutionary themes in favour
of a more esoteric, soul-searching ap-
proach, with often gloomy or mourn-
ful connotations, whilst also exploring
the idea of escaping a disappointing

reality and finding solace in mystical,
imaginary worlds. This of course was
somewhat influenced by big blockbust-
ers such as Lord of the Rings, Harry
Potter, Narnia and Avatar, films that, no
matter what symbolisms or metaphors
they convey, are still basic stories of
escaping an often unpleasant reality,
possibly one of the reasons why they
were so successful in Greece.

At the turn of the decade Greek art is
characterised by pessimism and intro-
spection, yet this doesn’t mean that its
current state can’t be a springboard for
a new, much more creative period. It
could be said that Greek art may be in
its most mature phase, having finally
broken with two centuries of cultural
dependency, mainly on Western Euro-
pean artistic influences. The fact that
young people, artists obviously being
no exception, seem today radically dis-
appointed or unfulfilled, is nothing but
the best guarantee for things to come.
In any case, it’s a unique moment to
explore the state of Greek art.

The premise of this exhibition, the co-
existence of four Athens and four Lon-
don-based young Greek artists, is an
ideal focal point for comparisons: to
what extent do the former express the
notion of locality and the latter absorb
London’s vibe or project a more inter-
national outlook? Answers are by de-
fault based on specific cases, without
ignoring the existence of numerous

15
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Eival n kpion kaké npdypa;

Hia dnoyn, Ta eIKaotikd o’ auth T Xo-
paiowg Bpiokovtal oTnv NIo WPIKN Ne-
piod6 Toug, éxovtag, entéAoug, PTAoel
0T0 onyeio V' ap@iapntrioouv oxedov
dUo alhveg duTiIKoeupwnaikaV enippo-
ov. To yeyovadg 6t o1 véol dvBpwnol, Kai
ol elkaotikoi dev anoteflolv e&aipean
BéBaia, poidlouv oripepa piikd duoa-
peotnuévol i) avikavonointol dev pno-
peinapd va eivail n kaAdtepn eyyonon
yia ug e&efi&eig nou Ba akoAouBrioouv.

‘Onwg kai va ‘xel, niotelw 6t €ival pia

e€aipetkn ouypn va e§epeuvioel ka-
veig tnv eAANvVIKA téxvn. H agoppn au-
TG tnG €kBeong, otnv onoia cuvundp-
xouv téooepig KaAAItéxveg pe £dpatnv
ABriva kai téooepig pe Bdon to Aovdivo,
(paivetal 1davikA yia va yivouv ouykpi-
0€IG: o€ T BaBud o1 pev npoBadfouv
évav xapaktpa evionidtntag Kal g€
T BaBpd o1 6 apopoiivouv To NEPIp-
péov Kiipa tou Aovdivou R anoktouv
€va nio oIKoupeviké BA€ppa; 01 ana-
vijoeig dev pnopei napa va Baaido-
VTal 0TI CUYKEKPIHEVEG NEPINTWOEIG,
XWpi¢ V' ayvoei Kaveig to yeyovog 6t
noffoi aképun dpactnpionololvtal oTIg
id1e¢ pntponoéieig. 0O1I'EAAnveg ofpepa
ouxvd ek@pddouv to napdnovo, 61 ol
Eupwnaiol dev aoxoflovvtal niéov pa-
i toug 6nwg nafid. Auté To napdnovo
nou poiddel KakopaBnuévou naidiou
€xel 10T0pIKEG Bdoeilg: n EAAGda tou
19° aithva eutdxnae va €xel oTpappé-
va ta pata tng Eupwnng endve tng. Au-
16 6H0G, 6NwG ATav Quoiko, dev Kpa-
tnoe noAu. 01 'EAAnveG tou 20 aidva
(iowg kai tou 21°) ak6pn SuokoAEy-
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ovtal V' anodextoUv autd To yEyovoe.
To 1829 o Victor Hugo €ypagpe: «Itov
ai@va tou AoudoBikou IA unip&ape
EAAnviotég, ofjpepa eipaote Opievta-
Aiotég.» Metd an’ autd, avapiBunteg
TAoEIG Kal HopPEG akoflouBnoav. Kai
ofpepa; Ifpepa pnopei Eavd n eAnn-
VIKA Téxvn va npokaf€ael 1o evala@é-
pov tng Eupadnng;

Ta €pya tou Nikou Baputpiddn Bacico-
vtal o€ pia noAdnAokn vontiky Kata-
oKeun, n onoia eniIdIOKE! va Eenepva-
€1 HopPEG Kal aioBnTIKEG npog 6¢peflog
NG a@rynong. Luppofikd YEWHETPIKA
oxnpata, eENpecIovICTKN ypagn, pe-
Advia Kal paupbaanpol Tévol Xpnol-
pornolouvtal, Népa Kai pakpid and g
NPWTOYEVEIG TOUG KAtaywy£g, yia va
YEQUPWOOOUV Vorpata ouxvd avtigpa-
KA. «H douiield pou éxel va KAvel e
TG diagopég afd Kal TG opoIdTNTEG
peta&u puBofoyiag Kal npaypatikétn-
1a¢>», ypdpel o idiog. 0ool enigévouv va
BA€nouv popponAacTIKEG ouyyEVEIEG
(A ak6pn kai evvolofoyikég) Ba Bpouv
OX€0€IG HE Ta €pya tou Ross Bleckner
R, ak6pn, He yeppavoug KaAfItéxveg
6nw¢ o Anselm Kiefer. AdfoU o€ eyka-
Taotdoelg peyding KAipakag e10dyel
YEWHETPIEG, HOVOKOVDURIEG, apXITEKTO-
VIKEG KatOEIG, eV ouxvd xpnaoiponol-
€i tn pwtoypagia otnv onoia eneppai-
Vel e yewpetpieg. Mapouaoidder aképn
YEWHETPIKA yAluntd nou npoekteivouv
10 potifo tng povokovduaidg oG TPEIG
diaotdoeig. 0 Baputipiadng eivai évag
kafdfitéxvng otn doudeid tou onoiou



other such artists who are active in
these two cities. Greeks often com-
plain that Europeans no longer pay
them any attention. A grievance that
seems rather childish and yet has some
truthin it, as Greece was lucky enough
to hold Europe’s attention for most of
the 19th century. This of course didn’t
last long and Greeks throughout the
20th (maybe even the 21st) century
have struggled to come to terms with
it. In 1829 Victor Hugo wrote, “In the age
of Louis XIV everyone was a Hellenist,
now they are all Orientalists”. Count-
less trends followed. And now? Could
Greek art have a new chance to attract
Europe’s attention once again?

Nikos Varytimiadis’ pieces are based
on a complex mental structure, aiming
to transcend images and aesthetics
in order to best serve the narrative.
Symbolical geometric shapes, expres-
sionistic writing, inks, black and white
tones are used, far and beyond their
origins, to bridge often contradictory
notions. “My work deals with the dif-
ferences but also the similarities be-
tween mythology and reality”, writes
the artist. Those who insist on seeing
formalistic affinities, or even semantic
ones, will find some relevance with the
work of Ross Bleckner or even German
artists, such as Anselm Kiefer. Else-
where, in large scale installations,
Varytimiadis introduces geometries,
strokes, architectural plans and very
often he uses geometrically manipu-

lated photographs. He also produces
geometric sculptures, which give a
three-dimensional expression to the
stroke concept. Nothing in his work is
as it seems on the surface...

Vasiliki Gkotsi’s medium is painting
and her subject is the human face. Por-
traits and self-portraits are fervently
painted, in a way that colour acts as a
layer of camouflage flooding the entire
surface of the canvas and imbuing it
with an almost soul-exposing quality.
The face is no longer just a face but,
also, a psychological landscape. The
value of her work is her persistence in
working on something over and over
again, something another artist could
describe as “monotonous”, and thus
reaching the maturity which we en-
counter in her art today. In fact, her
work bares such little resemblance to
that of an “up and coming” artist that
the viewer is compelled to approach it
as something of the highest artistic
maturity.

The sculptor Panayotis Lamprinidis
constructs compositions that usually
include one or two people, more often
men with females sometimes making
an appearance. Through these small
dialogues or monologues the artist
comments on the overall state of the
modern metropolitan man. The style
of these bodies is derived from the
toy industry and reaches an almost
dangerous perfection. Modern man,

17
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Eival n kpion kaké npdypa;

tinote dev eival 6nw¢ paivetal o€ Npw-
10 eninedo...

To B€pa tng wypa@ikig tng Baaidikhg
lkdton eival o npdowno. Moptpéta i
autonoptpéta doufeUovtal NUPETIKG,
(OTE T0 XpWHa, £va oTpOHA oav Ka-
pou@Aag nou dianepvdel 61n tnv €ni-
(dvela tou nivaka, v’ anoktioel pia
YuxodnAwTiKA enioctpwon ndvw otnv
enipavela twv npoownwyv. To anoté-
Aeopa eival To npdowno va pnv givai
pévo npéowno, afid va yetatpénetal
o€ éva Yuxavaiutiké tonio. H onpacia
G doudeldg tng BaoiAikrg Nkéton Bpi-
OKETAl 0TNV POV va doufleel KaT,
nou kdnolog Piactikég Ba xapaktipile
«povdtovo», eni xpévia, Eava kai Ea-
va, e&edicoovtag tn doudeld wote v’
ayyi&el tnv wpipétnta otnv onoia tn
Bpiokoupe onpepa. Mpdypat, to €p-
yo tng lkétan efdxiotn oxéon €xel Pe
autl eVOG «aveEPXGUEVOU> EIKACTIKOU,
npokafwvtag tov Beatr va tnv avtipe-
Twnioel e Ta KpItApia tng mo uPnAng
kaAAItexvIKAG wpIpdTnTag.

0 yAuntng Navayidtng Aapnpividng ka-
Taokeud{el ouvBEaeig nou NepIEXouy,
ouviiBwg, éva i dUo npéowna, cUXVETeE-
pa avopeg, GUMG Kal n yuvaika €Xe1tny
napouaia tng. Méaa an’ autoug Toug pi-
kpoug diafldyoug, i povoidyoug, o Kafl-
Aitéxvng oxoAiddel tn cuvonikn Katd-
gtaon tou oUyxpovou pntponofitikou
avBpanou. H aigBnTikA auteyv Twv ow-
patwv, daveiopévn and tn Blopnxavia
WV naixvidIy, ayyider yia enikivduvn
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tedeidtnta. 0 olyxpovog avBpwnog,
BopBapdiopévog and ta media kai Tov
Katavaiwtiopd, yoidder opiakd pnep-
depévog: noia eival n oxéon Tng Epw-
KNG emBupiag pe tnv opopid; Eival
auth n teAeutaia cuvUPacpévn He TNV
anddutn tefeidtnta i, avtiBeta, enitei-
VETal and HEPOVWHEVEG aTEAEIEG; It
doudeld tou Aapnpividn eivar n pign
afnBogdvelag Kal avt-Qualkétntag
nou cokdpel. Edw n tefeidtnta Eenep-
vdel TG avioxEg pag 6tav Kataokeud-
(e1tpiodidotata opoliata avBpwnoel-
ddv uné kilipaka. HteAeiétnta éykertal
oTo yeyovag 61 ta yuntd tou daveilo-
vtai tnv aieBnukn aAAd kal tnv texvo-
yvwoia and tn fiopnxavia Kataokeunig
koUKAwv. Map éla autd, noAd ypriyopa,
o0 Beatii¢ avuAappdvetal 6t niow an’
autd tnv teAeidtnta Kai th PaAIvVOHEVI-
KR gutuxia, kdtu 8ev ndel kaAd.

H doudeld tng Katepivag Mnapapnou-
™ poipddel TNV EIKACTIKA NG nopeia
o€ nofdfanA€q kateuBuvaoeig, auth Ing
{wypagIkng, Twv yAuntukwyv gykata-
otdoewv peydAng KAipakag Kai tng
nep@opyavg, HE EUpaocn atnv KIivnol-
ofloyia, TN PwVN Kal ta KPouotd — o€
guvepyacia Ue Tov nepkacioviota I6in
Mndpkn. O1 avagopéc tng Bpiokovtal
otnVv naykoopiétnta tng Kouftoupag
Kal Tnv Katdotaon tou niavitn ofpe-
pa, oTG 0OHKOEIG HETAEU TwV dlapo-
PETUKWV NoAItgpeyv. Auté to aioBnpa
NG naykoapiétntag, 6t o nAavitng
dev eival tinote dido and éva xwp16,
6nw¢ éypage o Marshall McLuhan, o€



bombarded by media and consumer-
ism, looks almost confused. What is
the connection between sexual long-
ing and beauty? Is the latter intercon-
nected with absolute perfection or do
sporadic imperfections, by contrast,
make it seem more pronounced? The
combination of plausibility and over-
refinementin the sculptor’s work shocks
the viewer, as perfection in the form
of three-dimensional human effigies
tests his or her limits. To achieve this
perfection Lamprinidis lends heavily
from the stylistic and technical resour-
ces of doll manufacturers. Despite all
this, very soon, the viewer understands
that beneath the flawless facade
something is amiss.

Katerina Barabouti’s work takes her
creativity to multiple directions as it
uses various media, such as painting,
grand scale sculptural installations
and performance, with an emphasis
on movement, voice and percussion —
in collaboration with the percussionist
Solis Barkis. Her work references global
civilization, intercultural osmosis and
the state of the planet today. This feel-
ing of globalization, that the planet is
nothing but a village, as Marshall McLu-
han wrote, hits you right away in every
aspect of Barabouti’s work: when you
watch her performance art you feel the
fusion of rebetiko with freestyle jazz or
primeval African ceremonies; when you
follow her visual art you feel that the
same elements take a material form.

It's a peaceful and positive art. An art
that expects only the best from the
seemingly bleak future.

Giannis Pakapoukas’ works have mul-
tiple layers of information and (imma-
terial) matter. Architectural and spatial
concepts seem to be of great interest to
him, such as architectural geometries
that are twisted and disfigured. De-
spite the fact that it's created entirely
(?) on a computer, his work alludes
much more to traditional painting rather
than the clichés of the digital world.
The apocalyptic dimension of his works
present yet another approach, solution
even, to the hardships of the financial
crisis we are struggling with.

A student of one of the purest modern-
ist professors to have taught at the
Athens School of Fine Arts, Nikos Kes-
sanlis, Elias Papanikolaou is making a
huge turn in his career in order to (re)
discover a sense of locality. This sense
is based on traditional archetypal fig-
ures, such as, mainly, Fotis Kontoglou,
Dimitrios Pikionis and, later, Rallis Ko-
psidis, and is aiming to establish an
alternative route for Greek painting by
drawing heavily on Byzantine artistic
heritage in order to bypass the cultural
dominance of Western Europe. Pikionis
wrote, “Cezanne’s Practice led me away
from western values. Byzantium and
the east revealed to me that creating a
symbolical language opposed to nature
and the stuff of imitation is the only
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Eival n kpion kaké npdypa;

xtundel katakoUteAa o€ 6AEG TIG EK-
(pdvoeig tou £pyou tng Mnapapnoutn:
6tav napakofouBeig 1g neppdppave
vi®BeI¢ 6T Eapvikd ye@upwvovtal ta
6pia peta&u pepnétikou tpayoudioy,
free jazz rj apxéyovwv tefetoupyllv
™6 AQpIKNAG: 6tav BAéneig ta nAaotu-
Kd épya aiocBdveoal 6t ta idia artipa-
Ta nayi@vovtal o€ aioBntkég napou-
oieq. Eival pia eipnvikni Kai aioi6d08n
TEXVN, HId TEXVN NOU NPOCHEVEI HOVO
10 KaAUtepo and autd to (paivopevi-
Kd) dugoiwvo pénov...

Ta €pya tou Mdvvn Makanoulka eival
nioUoieg 61a0TPWHATWOEIG NANPOpO-
piag kai (GuAng) UAng. HunéBean tng
APXITEKTOVIKAG Kal TOU XWpou @aivo-
vtal va Tov anacxofouv éviova, 6nwg
Kal ol KTIpIaKEG YEWHETPiEG nou dia-
otpépovtal Kal napapoppuvovtal. Ma-
pd to yeyovog 6t napdyetai €€ oflokAn-
pou (;) péow unodoyiatr, n doudeid
Tou Bupidel nio noAU TNV epnelpia tng
wypagikig Kai fliydtepo ta KAI1o€ Tou
yn@iakoul kéopou. H anokafduntikA d1-
dotaon twv £pywv Tou divel pia AN
npoaoéyyion (Auon;) oto B€pa tng Kpi-
onG Nou pag Haotidel...

Inoudddovtag pe €vav and toug
aKpaIPVEiG HOVIEPVIOTEG KaBnyntég
nou dida&av otnv A.LK.T. tng ABrvag,
10 Niko Keaoaviin, o Hiliag ManavikoAd-
ou Ba kdvel pia tepdotia otpo@n otV
nopeia tou yia va (Eava)Bpel pia na-
pddoan evronidtntag. AutA n napdado-
on, Baciopévn o€ apXETUNIKEG HOPPEG
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6nwg o ®dtng Kévroydou (kupiwg), o
Anpnitpng MKidvng kal —apydétepa—o
PaAAng Koyidng, npoonaBei va eyka-
B1dpuoel £vav evafiaktiké dp6po yia
TN veoeAANVIKA {wypa@ikn, nativtag
navw otn Budavuvn Kinpovouid yia va
Eenepdoel tnv NoAIIGKIKA Kuplapxia
¢ dutikAg Eupwnng. «H doknan tng
lNpakTtikri¢ tou Le€av pe fyaye pakpid
and ta 10ew0dn tng duong. H AvatoAn kai
10 BuZdvtio pou anokdiuav nwg n dn-
pioupyia piag avnypévng an’ tnv gpuon
Kal an’ tnv Ufn g pipnong cupfodli-
KNG yiwooag, eival o 5pépog o pévog
€yKupog Ki aE1oG Tou nvelpatog, ylava
EK(PPACEI TG 1IDEEC Kal Ta ouvaloBripa-
14 pag an’ tn {wi», éypage o Mikikvng.
0 Manavikofldou, €xovtag a@opoIBoEl
TNV EPNEIpia Tou HovIEPVIOHOU, HOIGLE!
va B€tel Eava ta idia artjpata, éxoviag
10 eninfléov nAgovéKtnya tNG EUNElpi-
ag NG TéXvNG Twv Tefeutainv aapdvta
etv. AvapgiBoda anotefei pia and tg
nio a&16nI0TEG PWVEG AUTAG TG NOPEI-
ag oTg HEPEG Hag.

e éva napadindo afid aneipwg dia-
(popetkd kadArtexviké cupnav dpaotn-
pionoieital o Xprigtog Mpooudng. Xpn-
glponolei TNV NEpPSpHavg, ta Pn@iakd
pé€aa, TG 61adIKTUAKEG ENEKTATEIG Kal
oualactikd avrikel ae pia (oAydpiB-
pn) 81€Bvri npwtonopia nou e&epeuvd
o€ NeIpapatikdg poviéia ug NAAoTIKEG
yAwooeg twv xpévwy nou épxovtal. Au-
16 nou kdvel 1d1aitepa napadelydatikig
v nepintwon tou Npoouin eivain eni-
povn tou otnv kaBapdtnta atn xprion



valid and worthy way for one’s intellect
to express our ideas and feelings about
life”. Papanikolaou, having assimilated
the experience of modernism, seems to
renegotiate the same issues, with the
added advantage of all the achieve-
ments of the last forty years in art. He
is undoubtedly one of the most bona
fide representatives of this trend.

Christos Prossylis is active in a parallel
yet entirely different artistic universe.
He uses performance, digital media, the
internet and he basically belongs to a
(small) international avant-garde that
explores the sculptural languages of the
years to come in experimental ways.
What makes Prossylis’ work stand out
is his insistence on the purity of the use
of new media and his effort to create
unique voices and aesthetics instead
of reproducing those of the past. He
uses the notion of the Body through
actors and dancers, whilst redefining
the tradition of ancient Greek drama by
using digital projections. Aside from his
artistic output, Prossylis is a prolific
writer. His 2002 manifesto begins like
this: “Each net citizen [netizen) has
cultural self-determination and inde-
pendence, regardless of their social,
political or ideological status”. And he
is absolutely right.

Aristotelis Sofianopoulos is primarily
a sculptor, yet he is also interested in
painting and digital media. His main
motifs, cells, webs/networks and

geometric compositions, serve as
metaphors for the urban sprawl and
the monotony of life in a metropolis, in
this case Athens. Human figures stand
alone in between shapes that crush
them. In Plato’s Timaeus the title char-
acter argues that the universe is made
up of geometric shapes that can be
represented by the first four numbers:
oneis adot, twois aline, three and four
are the simplest non-spherical solid
object, a triangular pyramid. The fright-
ening city panoramas and the meta-
phorical geometries of Sofianopoulos’
work pertain to a renewed expression-
istic tradition, redefined by the digital
and virtual realms of our time.

George Feretos is yet another artist
in this exhibition whose work can be
categorized chronologically. His dark
paintings are almost monochromatic,
ochre or brown. Death, mourning and
a boat more at place sailing a river in
the underworld than the Mediterranean
are the recurrent themes in his work.
Feretos recreates the atmosphere of
symbolist painting of the 19th century
and his pieces are on a par with those
of Odilon Redon or Arnold Bécklin (Isle
of the Dead). Another recurring theme
is the fish, which has little to do with a
love for nature or even less to do with
Greece than rather a dark metaphor.
Possibly more than any other artist
right now, George Feretos captures im-
ages that describe the state of Greece
in 2011: gloomy but enchanting.
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Eival n kpion kaké npdypa;

Twv véwv H€owV Kal n npoondBeid tou
autd va pnv avanapdyouv yAwooeg Kal
aioBnukég tou napefBévrog adid va
dnpioupyfoouv ta dikd toug. Xpnaipo-
nolei tnv évvola tou Iwpatog péoa and
nBonololg Kal xopeutéG Kal, napdan-
Anfa, ynepiakég npoPoiég eva ena-
VEPUNVEUEI TNV Nnapadoon tou apxai-
ou effinvikou dpdpatog péoa and Tg
nio KaivoUupyieg NAAoTIKEG YAMOOEG.
Népa and to kaAAItexviké tou €pyo,
o Xprotog lMpooufing dnpioupyei no-
AudpiBua kal onpavtika keipeva. To
pavigéoto nou dnyocionoiei to 2002
Eekivdel wg €ERG: «Kdbe noditng €xel
nofAItioHIKG autonpoadiopIouG Kal ave-
Eaptnaia, aox€twg and tnv KOIVWVIKA,
noArukn r 1deofloyikr Tou Katdotaan.»

‘Exe1 anéAuto dikio.

H Bdon tou Apigtotéin Logiavénou-
flou eival n yAunukn, 6pwg ta péoa
Tou enekteivovtal atn digdidotatn {w-
YPAQIKA Kal TG EQApHOYEG Pn@IakwV
pé€owv. Ta kupiapxa potifa otn dou-
fAeid tou, o1 KuP€Eneg, ta diktua Kai ol
YEWHETPIKEG ouvBEaeIg, Agtoupyolv
WG HETAPOPEG Yia Tn Xwpi¢ noikidia
enéktaon twv peyadoundiewv Kai tn
Hovotovia tng pntponoditikig (wng,
otnv nepintwaon pag, pdAdov tnv ABA-
va. H avBpwnivn popery otékel pova-
XIKd avapeoa o€ YEWUETPIEG NOU TNV
ouvBiiBouv. Itov Tipaio o OpOVUHOG
ouvopifintrg tou MNAdtwva unootnpi-
{e1 61 t0 oUpnav ouvodikd anotefei-
Tal andé anAd yewpeTpIKG oxfpata ta
onoia pnopouv V' avanapactaBouv ané
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TOUG NPpWTOUG TE0OEPIG apiBpoUg: To
éva eival éva anyeio, To dUo gival pia
Ypappn, to tpia Kai To Téooepa eival
10 anAoUoTEPO UN-0(PaIpIKG OTEPED,
p1a TpIywviKA nupapida. Ta e@iadtikd
navopdyata néfewv Kai o1 GUPBOAIKEG
YEWHETPieC Tou Lo@lavénouiou napa-
néQnouv o€ Jia avavéwon tng e&npeal-
oVvIOTIKAG napddoang ota niaioia Tou
YnegpiakoU Kal EIKOVIKOU KGOHOU TwV

NHEPWV Hag.

0 Mapyog Depétog eival akdun pia ne-
pintwon kaAAtéxvn autng tng €kBeang
rnou ta €pya tou poidZouv noiu duoko-
Ao va ta&ivounBouv xpovoioyikd. Mia
nofld oKoteIvr {WYpaPIKn OE HOVOXPW-
pieg, oxedov, Tng wxpag A tou Kagé. Ta
potiBatou eival autd tou Bavdtou, tou
névBoug, Tng Bdpkag nou poidgel nio
olkeia atov ‘Adn napd otov Lapwvike.
0 ®epétog petapépel Tnv atpbdopal-
patngG ouppoAioTIKAG {wypa@IKAG Tou
19°° aidva oG HEPEG pag Kal Ta €pya
Tou pnopouv dveta va cuvopiAncouv
pe auta tou Odilon Redon 1 tou Arnold
Bécklin (To Nnoi twv Nekpdv). Ie -
fa épya epgavidetal to potifo tou YPa-
p1ou, To onoio 6pwG €xel noAu Alydtepo
Va KAVEl PE Hia QualodIQIKr napddoon
R, ak6pn Aiyétepo, Ye €va atiypa «ef-
Anvikétntag> Kai noAU NEpIoGGTEPO PE
kdnoio okotelvé gupBodiopd. lowg nio
Xapaktnpiotiké an’ onolovdrnote difo
kafAitéxvn o Mwpyog Pepétog napou-
o14e1 Jia e1KGvVa nou YNopei va oxetl-
otei pe tnv EAAGda tou 2011: duooin-
vn aflid yonteutkn.









o1 kadAItéxvec/

the artists




Nikog Baputipiddng /
Nikos Varytimiadis

0 Nikog Baputipiadng yevvriBnke atnv Toexia to 1979. Tedeiwae tnv Avwtdtn Ixodn
KaAwv Texvav tng Becaafovikng to 2006 Kal EKave peTanTtuxiakéG onoudég oto
Central St. Martins tou Aovdivou. Luppeteixe ato Groepsproject, (A.l.R.) Archeol-
ogy of the Future, oto Amersfoort tng OiAavdiag to 2007. 'Exel ouppetdoxel o€
opadikég ekBEoelg oto Kpatiké Mouoeio Liyxpovng Téxvng tng Oeaoafovikng
(To Opopgo bev eivar napd n apxri tou Tpopepou, 2009), atn ykaiepi DIFA,
Becaafovikn (2009), oto Oxo Tower, Aovdivo (Necessary lllusions, 2010) kai
atnv Tank Gallery, Aovdivo (2010). Zei kai epydZetal oo Aovdivo.

Nikos Varytimiadis was born in Jesenik, Czech Republic in 1979. He completed
his BA at the Thessaloniki School of Fine Arts in 2006 and his MA at Central St.
Martins, London in 2010. He participated in the Groepsproject, (A.l.R.) Archeology
of the Future, Amersfoort, Holland in 2007. He has appeared in group exhibitions
at the State Museum of Contemporary Art, Thessaloniki ( The Beautiful is only the
beginning of the Terrible, 2009), DIFA Gallery, Thessaloniki (2009), Oxo Tower,
London (Necessary lllusions, 2010) and at the Tank Gallery, London (2010). He
lives and works in London.
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Xwpig titAo/ Untitled, ueta&otunia/silkscreen print 24 x 34 (2010)
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lévw/This page: Until we meet again,
peta&otunia/silkscreen print (2010)

Ae&id oediba ndvw/Right page top: Potkan 2,
peta&otunia/silkscreen print (2010)

Ae&id oediba kdtw/Right page bottom: Zlaty Chlum 4,
peta&otunia/silkscreen print 24 x 34 (2010)
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BaoiAdikn Mkéton /
Vasiliki Gkotsi

H BaaiAikr [k6ton ano@oitnae and tnv Avwtdtn IxoArn KaAdv Texvav (1996) kai
and 1o BaoiAiké KoAAéyio tou Aovdivou (1999) pe ntuxio kal pdatep otn {wypagikr,
avtiotoixwg. Exel 0to evepynTiKG TG atopIKEG Kal opadikéG ekBEaeig otnv Ayydlia,
EAAGSa kal Hvopéveg NoAiteieg (Zav ®pavaioko). ‘Exel ekBEael otnv EBvikR
MivakoBrikn Mpocwnoypagiwv tou Aovdivou oto diaywvious Npoownoypapiag
tn¢ BP 10 2002, énou kai éAaBe €naivo, kal ndii to 2003. 'EAape pépog otn
onpavukn €kBeaon ldoxov Zwpa oto Kévipo Liyxpovng Téxvng otnv Kprtn 1o
2004 dinfla oe d1eBveic kaAAItéxveg 6nwg o1 R. Gober, M. Abramovic, R. Bleckner,
K. Smith, M. Hatum, M. Quinn ka1 dAfol. lpéopata n doudeid tng eniNéxBnke otn
Baoifiki Akadnpia twv Texvav tou Aovdivou yia thv €kBean Summer Exhibition
2010. H douflela tng €xel1 ekdoBEei o€ oK1 d1apopeTIKOUG KataAdyoug Kal KOOHET
eBvikéq kai d1eBveig ouAfoyég.

Vasiliki Gkotsi graduated from the Athens School of Fine Art (1996) and the
Royal College of Art (1999) with a BA and a Ma in Painting respectively. Since
then she has had solo and group exhibitions in England, Greece and the USA
(San Francisco). Her work has been exhibited at the National Portrait Gallery, at
the BP portrait award in 2002, where she was commended, and again in 2003.
The Suffering Body, a major group exhibition at the Centre of Contemporary Art
in Greece (Crete) in 2004, allowed her work to be exhibited next to international
artists such as R. Gober, M. Abramovic, R. Bleckner, K. Smith, M. Hatum, M. Quinn
et al. Recently she exhibited at the Royal Academy of Arts at the Summer Exhibi-
tion 2010. Her work has been published in eight different catalogues and graced
private national and international collections.
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Same Face 11, 681 oe kapBd/oil on canvas 73 x 60 (2010)
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Mévw/This page: Same Face 5, Adé1 ae kauPd/oil on canvas 23 x 19 (2010)]

Ae&id oeAida ndvw/Right page top: Same Face 1,
AGd1 oe kapBd/oil on canvas 163 x 163 (2001)

Ae&id oediba kdtw/Right page bottom: Same Face 3,
Adé1 oe kapBd/oil on canvas 191 x 183 (2007)
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Mavayiotng Aapnpividng /
Panayotis Lamprinidis

0 Mavayiwtng Aapnpividng eival eikaotikég kafAtéxvng. Inoudace atnv Avwtdtn
IxoAn Kafwv Texvav tng ABrRvag pe kaBnyntr tov lewpyio Adnna. Katd tnv nepiodo
1993-1999 dida&e otnv Avwtdtn IxoAn Kadwv Texvav tng ABrivag otov Topéa
runuknig. Kaiand to 2005 éxel avaAdPeltn 8€an tou KadAtexvikoU AieuBuvtni
G Anpotkng MvakoBAkng KaAapdtag. Exel napoucidoel Tpeic atopIikEG ekBEaeIg
Kal éxel ouppetdoxel o noAAEG opadikég.

Panayotis Lamprinidis is a visual artist. He studied at the Athens School of Fine
Art under George Lappas. From 1993 to 1999 he taught Sculpture at the Athens
School of Fine Art. Since 2005 he is the Artistic Director of the Kalamata Munici-
pal Gallery. He has had three solo exhibitions and has participated in numerous
groups shows.
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'0Aa ta épya/All the pieces: MétaAio emixpwpatiouévo/Coloured metal 30 x 30 x 30 (2010]
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Katepiva Mnapapnoutn — L6Ang Mnapkn /
Katerina Barabouti — Solis Barki

H Katepiva Mnapapnoudtn eival eikactik6g kai performer. Inoddace otnv ABrjva
(Avwtdtn IxoAn Kafdv Texvdv, kaBnyritpia: Péva Manaonipou), tn Bapkedvn
(U.B.] ka1 to Aovdivo (Goldsmiths, kaBnyrjtpia: Anna Furse). ‘Exel Kdvel Tpeig
atopikég ekBEaelg, noAAég performances kal cuvaudlieg, £xe1 oknvoypa@roel Kal
naigel oe Beatpikég napaywyEg Kal EXel CUMHETAOXEI O€ d1EBvEiG dlopyavioelg
ka1 Mnievdde. ‘Exe1 AdBei Siakpioeig (HELMEPA/UNER-UNESCO, Russian Art-Critics
Federation). Anpiodpynae pe tov I6An Mnapkn to axripa 4LIZARDS to 2009.

0 Léfing Mnapkn €ival pouoik6g, {wypdpog Kai elkovoypd@og. Me onoudég
0ta Kpouotd and 6flo tov KGopo, xel BlakpIBei pe To npoowniké Tou I1d1aitepo
dnpioupyiké otui. ‘Exer AdBel pépog oe noAfég napactdoelg, @eotfdi Kai
ocuvaudieg digBvag.

Katerina Barampoutiis a visual artist and performer. She has studied at the Ath-
ens School of Fine Arts (under Rena Papaspyrou), at the University of Barcelona
and at Goldsmiths University of London (under Anna Furse). She has had three
solo exhibitions, has played in many performances and concerts, and has done
stage designs for the theatre. She has participated in international festivals and
Biennales and has won the HELMEPA/UNER-UNESCO and the Russian Art-Critics
Federation awards. She and Solis Barki co-founded 4LIZARDS in 2009.

Solis Barki is a musician, painter and illustrator. He has studied percussion and
is well-known for his personal and unique creative style. He has participated in
many shows, festivals and concerts around the world.
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Katepiva Mnapaunoutn/Katerina Barabouti,
Balkan Train, piktr texvikri/mixed technique
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Balkan Express, 4LIZARDS napdotaon/performance
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Mdvvneg Nakanoukacg /
Yannis Pakapoukas

0 Mdvvng Makanoukag yevvBnke otn leppavia kai peydiwoe otnv EAAGda, dnou
onoudace Aoylotikr. H douield tou xwpiletal o Bepatikég evdtnteg, MYITIKA,
APXITEKTONIKEL OWEIL kar ANBPQMINEY XKIEL. To kaBe €pyo eival autévopo Kal
Tautéxpova HEPOG HIag eveTNTag, VA ta €pya ocuvoEel peTau Toug éva pIKpo
Keipevo. Ta epyaieia tng kafAItexvikig dnpioupyiag tou gival n putoypagia kain
Pn@iakn texvoioyia. Hdn undpxovta xpwpata Kai oxrjpata anotefolv g Bdoeig
NG Pn@iakrig tou nafiétag npotol unoPAnBoulv o€ pia diadikacia petdidagng yia
va anokadupBouv ek véou pe Kaivoupia 1816t ta Kai and dAfn ontikA ywvia. Iinv
napouoa £€kBean napouoiadel t€ooepa €pya and g evétnteg APXITEKTONIKEL
OWEIL kat ANBPQMINEX ZKIEL. Atopikég ekBEaelg Tou €xouv napouciactei ota Hel-
lenic Centre (Aovdivo 2010), Art Depot ( 2009) ka1 Redroaster (Brighton 2009).
Ze1 ka1 epyadetal oto Aovdivo.

Yannis Pakapoukas was born in Germany and grew up in Greece, where he
studied Accounting. His work is divided into themes, SECRETS, ARCHITECTURAL
VIEWS and HUMAN SHADOWS, where each artwork is an individual piece and at
the same time part of a theme. A short text interconnects the pieces within each
theme. The tools for this creative process are photography and digital software.
The foundations of his digital palette are existing colours and shapes which go
through a transformation process to reveal a hidden schema with a new identity
and perspective. On the current exhibition he presents four artworks from the
themes HUMAN SHADOWS and ARHITECTURAL VIEWS. He has had solo exhibitions
at the Hellenic Centre (London 2010), Art Depot ( 2009) and Redroaster Brighton
2009). He lives and works in London.
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HAiag MNanavikoddou /
Elias Papanikolaou

0 HAiag Manavikofldou yevviiBnke 1o 1974 otnv ABrva. Inoudace {wypa@ikn
otnv Avwtdtn Ixoin Kafdv Texvav tng ABrivag pe ddokafo tov Niko Keoaaviln.
Ito népnto €106 TNG Poitnong tou, To 1996, napouciace otnv ykadepi ‘Aptio
TNV Npwtn atopikn tou €kBeon. AkoAouBnoav atopikég ekBEaeIg atig ykanepi
Zoupnouddkn (2000], Titanium (2006 ), ActpoAdBog (2009), MeAdvuBpog (2011)
Kal nAinBwpa onpaviikwv opadikwv eKBEoewy, SNPONPACIVY Kal EIKACTIKOV
dpdoewv. Epya tou Bpiokovtal o€ IBINTIKEG Kal ETAIpIKEG ouflAoyEG Kal pouaeia.
Ze1 Kal epyddetal atnv ABrva.

Elias Papanikolaou was born in Athens in 1974. He studied painting at the
Athens School of Fine Arts under Nikos Kessanlis. In his senior year, in 1996, he
presented his first solo exhibition at the gallery Artio. Since then he has had solo
exhibitions at the galleries Zoumboulaki (2000), Titanium (2006), Astrolavos
(2009), Melanithros (2011) and has also appeared in many group exhibitions,
auctions and artistic actions. His works can be found in private and corporate
collections and museums. He lives and works in Athens.

46



IK6veg kai k6AAa ae kapPd/Pigment powder and glue on canvas 180 x 150 (2011)
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‘0Aa ta épya o’ autd to b1€Aido/All the pieces on this spread:
Ikdveg kal k6iAa oe kapPd/Pigment powder and glue on canvas 40 x 40 (2011]
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Xprijotog Npooudng /
Christos Prossylis

0 Xpriotog lMpoaufing eival oknvoBEtng, new media artist kal cuyypagpéag.
levvriBnke otnv ABriva to 1969. Inoudaae unokpItkn, cknvoBeaia kal Beatporoyia
otn ®ifooco@ikA Ixofn tou Mavematnpiou ABnvav. Mpe Master in Digital Arts ané
v Avwtdtn Ixoin Kadwv Texvav tng ABrivag kai to EBviké MetadBio MoAutexveio.
Eivai unorigiog diddktopag oto Middlesex University tou Aovdivou. Epyddetal
Kupiwg ndvm oto @iy Kai to Bivteo, tn BIVIEOTEXVN, TN 61AdIKTUAKA Kal Yn@piakn
Téxvn, th BeatpikA npaktiki Kai tnv KaAAITEXVIKA €KPpacn o€ PIKTEG NAATPOPHES
pEowv, Xpnoipdonolwviag VEEG texvofloyieg. IknvoBetei Beatpikd €pya, Taivieg Kal
performance art eva taktikd d1ddokel npoapépovrag Kaffitexvikd epyaotripia.
lpdpel yia tnv téxvn Kal tnv texvoioyia, to @Iy Kai 1o Bivieo, 1o B€atpo, Tn
@ifoco@ia, kaBwg Kal dinyfpata, oevdpia, Beatpikd kKal Aoyotexvikd €pya. Ané
10 2003 Ze1 kal epyddetal, To peyaidtepo didotnpa, oto Aovdivo. Eival o epnveuotrig
kal Kaffitexvikdg AieuBuvtig tou London Greek Film Festival.

Christos Prossylis is a new media artist, film/theatre director and writer. He was
born in Athens in 1969. He studied Acting, Film Directing and Theatre Studies at
the University of Athens. He holds a Masters degree in Digital Arts from the Ath-
ens School of Fine Arts and National Technical University of Athens. He is a PhD
candidate at Middlesex University, London. He is working in theatre practice, film,
net art, digital art, video art, performance art, interactive media and new media
art, using new technologies. He also directs films and theatre plays and offers
workshops. He writes articles about art and technology, theatre, film and video,
and philosophy, as well as short stories, novels, theatre plays and film scripts.
Since 2003 he lives and works, mostly, in London. He is the founder and Artistic
Director of the London Greek Film Festival.
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Apiototénng MNwpyog Lo@iavénoudog /
Aristotelis George Sofianopoulos

0 Apiototéfing Mawpyog Logiavénounog yevvriBnke to 1977 atnv MNdtpa. Anogoitnoe
He dpiota and tnv Avwtdtn Ixofn KaAwv Texvav tng ABrivag, dnou onovdaae
yAuntkn pe kaBnyntn tov I Xoufiapd kal nepdtwoe ta d1TA epyaotnplakd
paBripata Moflupéoa Yneppéaa. Poitnoe yia €81 priveg otnv Bellas Artes de
Universidad Complutense de Madrid pe to npdypappa Socrates Erasmus. Eivai
petantuxiakég poitntAg oto M.M.L. WUnpiakég Moppég Téxvng tng Avetdtng
IxofAn¢ Kafwv Texvav ABrvag. ‘Exel auppetdoxel o€ opadikég ekBEaeig Belle Arte
Lamia (2007), Eyes+is Texvénodig, ABriva (2008), Athens Video Art Festival (2009)
Kal atnv opadikr €kBeon yAunukrig tou Afjpou EEwpBoupyou Trivou (2009).

Aristotelis George Sofianopoulos was born in 1977 in Patra. He graduated with
Honours from the Athens School of Fine Arts, where he studied sculpture under
G. Houliaras and completed a two-year lab program on New Art Media. He spent
sixmonths at the Bellas Artes de Universidad Complutense de Madrid through the
Socrates Erasmus programme. He is a graduate student at the Athens School of
Fine Arts, studying Digital Art. His work has appeared in numerous group shows,
such as the Belle Arte Lamia (2007), Eyes+is Technopolis, Athens (2008], Athens
Video Art Festival (2009) and the Group Sculptural Show at Tinos (2009).
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MeAdvi o€ kapPd kai Yneiakr ektinwon o€ Siagpdveia /
Ink on canvas and digital printing on transparent surface 90 x 115
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Névw: Ynepiakn ektinwon o€ povoaud 116 x 145
This page: Digital printing on oilcloth 116 x 145

Aeéid oedida navw: MMuntd avdyAugo, §ufdo 40 x 50 x 8
Right page top: Relief sculpture, wood 40 x 50 x 8

Aeéid oedida kdtw: MeAdvi oe kauPad 90 x 165
Right page bottom: Ink on canvas 90 x 165







Mwpyog Pepeétog /
George Feretos

0 Mapyog Pepétog yevvriBnke to 1973 otnv Kafapdta. Anogoitnoe pe dpiota
and thv Avetdtn IxoAn KaAwv Texvayv, 6nou anolidace {wypa@ikn Kovtd otov A.
Xpiotdkn ka1 yAuntukn pe kaBnyntr tov N. Tpavé. ‘Exel ouppeTdoXel 0€ OHAdIKES
ekBéoeig otn Anpotikr Ayopd tng Kupéang (2007 ) kai tnv Texvénofn tou Afjpou
ABnvaiwv (2008). To 2009 eykaividatnke atnv ykaiepi « EKk@pacn> atopIKr tou
€kBeon kai 1o 2010 napouaidatnkav £pya tou oto Xwpo NG Art-Act. 'Exel oxedidoel
OKNVIKA Kal 181KEG KataoKeUEg yia to EBvik6 B€atpo, to B€atpo Téxvng, To B€atpo
Apépe, to B€atpo tou Néou Kéapou, to B€éatpo Kepaidnviag, to peoupan ABnvav
Kal tnv ABriva 2004. Ané to 2004 epydletal otnv npwtoBdBpuia eknaideuaon.

George Feretos was born in Kalamata in 1973. He graduated with Honours from
the Athens School of Fine Arts, where he studied painting under A. Christakis and
sculpture under N. Tranos. He has appeared in group exhibitions at Kipseli Municipal
Market (2007) and Technopolis (2008). In 2009 he presented a solo exhibition at
the gallery “Ekfrasis” and in 2010 his works were shown at the Art-Act space. He
has designed sets and special constructions for the Greek National Theatre and
other major theatre groups, the Athens Festival and the Athens Olympic Games
2004. Since 2004 he works as an elementary school teacher.
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Addi/0il 90 x 80




Mavw: Agdi1 50 x 50
This page: 0il 50 x 50

A&éid oedida ndvw: AGéi1 50 x 70
Right page top: 0il 50 x 70

Aeid oenida kdtw: Add1 50 x 60
Right page bottom: 0il 50 x 60
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